ENGLISH 10: POETRY PACKET
There are a number of ways to discuss poetry, and there are many ways to approach writing poetry.  To aid you in your poetry-writing quest, do use this booklet as a guide.  Here is a brief table of contents:

One of the ways to divide poetry is to divide it along stanza lines.  The following are the most popular stanza forms:
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Several examples of the most popular stanza types follow:

Couplet:  a couplet is a set of two lines in a poem, one right after the other, which expresses an idea and has a set rhythm.  An example is: 
We Real Cool


The Pool Players.


Seven at the Golden Shovel.

We real cool.  We

Left school.  We

Lurk late.  We

Strike straight.  We

Sing sin.  We

Thin gin.  We

Jazz June.  We

Die soon.



--Gwendolyn Brooks
	Read the poem—then read it again. 

 Consider:

· Connotation vs. Denotation

· Figurative Language (describes one thing in terms of another)

· Alliteration

· Couplet format

· Period (a sentence in a poem)




Tercet:  a tercet is a group of three lines in a poem, usually with a set rhythm.   The following poem has five tercets and a quatrain (which makes it a villanelle):  
The Waking

I wake to sleep, and take my waking slow.

I feel my fate in what I cannot fear.

I learn by going where I have to go.

We think by feeling.  What is there to know?

I hear my being dance from ear to ear.

I wake to sleep, and take my waking slow.

Of those so close beside me, which are you?

God bless the Ground!  I shall walk softly there,

And learn by going where I have to go.

Light takes the Tree; but who can tell us how?

The lowly worm climbs up a winding stair;

I wake to sleep, and take my waking slow.

Great Nature has another thing to do 

To you and me; so take the lively air,

And, lovely, learn by going where to go.

This shaking keeps me steady. I should know.

What falls away is always.  And is near.

I wake to sleep, and take my waking slow.

I learn by going where I have to go.




--Theodore Roethke

	Lit Term Focus:  Synaesthesia: “ I hear my being dance from ear to ear”?


Quatrain: a quatrain is a group of four lines in a poem, usually with a set rhythm.  Two examples are: 

My Papa’s Waltz

The whiskey on your breath

Could make a small boy dizzy;

But I hung on like death:

Such waltzing was not easy.

We romped until the pans

Slid from the kitchen shelf;

My mother’s countenance
Would not unfrown itself

The hand that held my wrist

Was battered on one knuckle;

At every step you missed

My right ear scraped a buckle.

You beat time on my head

With a palm caked hard by dirt,

Then waltzed me off to bed

Still clinging to your shirt.

--Theodore Roethke
To the Virgins, to Make Much of Time

Gather ye rosebuds while ye may,

   Old time is still a-flying;

And this same flower that smiles today

   Tomorrow will be dying.

The glorious lamp of heaven, the sun,

   The higher he’s a –getting,

The sooner will his race be run,

   And nearer he’s to setting.

That age is best which is the first,

   When youth and blood are warmer;

But being spent, the worse, and worst

   Times still succeed the former.

Then be not coy, but use your time,

   And, while ye may, go marry;

For, having lost but once your prime,

   You may forever tarry.


---Robert Herrick

Cinquain: a group of five lines in a poem, usually with a set rhythm.
The Road Not Taken

Two roads diverged in a yellow wood,

And sorry I could not travel both

And be one traveler, long I stood 

And looked down one as far as I could

To where it bent in the undergrowth;

Then took the other, as just as fair,

And having perhaps the better claim,

Because it was grassy and wanted wear;

Though as for that the passing there

Had worn them really about the same,

And both that morning equally lay

In leaves no step had trodden black.

Oh, I kept the first for another day!

Yet knowing how way leads on to way,

I doubted if I should ever come back.

I shall be telling this with a sigh

Somewhere ages and ages hence:

Two roads diverged in a wood, and I—

I took the one less traveled by,

And that has made all the difference.



--Robert Frost

Literary Term Focus: The term “synecdoche” is a form of figurative language in which a more inclusive term is used for a less inclusive term, or vice versa [using the word “crown” to indicate “the king”; using “the main office” to mean “the school principal”].  “The Road Not Taken” uses synecdoche to illustrate the path the narrator takes through the woods; this little journey represents the path of his life.

Villanelle: a villanelle consists of five 3-line stanzas and a final 4-line stanza.  There are only two rhyme sounds in the entire work; lines one and three of stanza one are repeated as the third line of the other stanzas.

Do Not Go Gentle into That Good Night

Do not go gentle into that good night,

Old age should burn and rave at close of day;

Rage, rage against the dying of the light.

Though wise men at their end know dark is right,

Because their words had forked no lightning they

Do not go gentle into that good night.

Good men, the last wave by, crying how bright

Their frail deeds might have danced in a green bay,

Rage, rage against the dying of the light.

Wild men who caught and sang the sun in flight,

And learn, too late, they grieved it on its way,

Do not go gentle into that good night.

Grave men, near death, who see with blinding sight

Blind eyes could blaze like meteors and be gay,

Rage, rage against the dying of the light.

And you, my father, there on that sad height,

Curse, bless, me now with your fierce tears, I pray.

Do not go gentle into that good night.

Rage, rage against the dying of the light.



--Dylan Thomas

We can also divide poetry by type, the most popular being:

HAIKU: a lyric form of poetry from Japan, consisting of seventeen syllables, arranged in unrhymed lines of five, seven, and five syllables.  The following untitled haiku is written by the Japanese poet Chiyojo in the 1700’s:                                                    
Having viewed the moon
I say farewell to this world

With heartfelt blessing.
-- Chiyojo

Limerick: a five-line stanza used in humorous verse; the rhyme scheme is “AABBA.”
A Staid Schizophrenic Named Struther

A staid schizophrenic named Struther,

When told of the death of his brother,

Said: “Yes, I am sad;

It makes me feel bad,

But then, I still have each other.”

--Anonymous

DRAMATIC POETRY: poetry in which one or more characters speak. 
a smile to remember
we had goldfish and they circled around and around
in the bowl on the table near the heavy drapes
covering the picture window and
my mother, always smiling, wanting us all
to be happy, told me, "be happy Henry!"
and she was right: it's better to be happy if you 
can
but my father continued to beat her and me several times a week while
raging inside his 6-foot-two frame because he couldn't
understand what was attacking him from within. 

my mother, poor fish,
wanting to be happy, beaten two or three times a
week, telling me to be happy: "Henry, smile!
why don't you ever smile?"
and then she would smile, to show me how, and it was the
saddest smile I ever saw 

one day the goldfish died, all five of them,
they floated on the water, on their sides, their
eyes still open,
and when my father got home he threw them to the cat
there on the kitchen floor and we watched as my mother
smiled 

Charles Bukowski
Concrete Poetry: concrete poetry is poetry in which the words and the lines form pictures.

You Too?  Me Too—Why Not?

Soda Pop

I am look

ing at

theCo

caCola

bottle

which is

green wi

the ridges

just—like

c      c      c

o        o       o

l           l           l

u            u          u

m            m          m

n               n             n

s                s                s

and on itself it says

COCA-COLA

reg.u.s.pat.off.

exactly  like  an  art  pop

statue    of   that  kind of

bottle  but  not so green

that    the   juice   inside

gives  other  than the co-

lor  it   has   when  i pour

it  out   in  a   clear  glass

glass   on   this table top

(it’s   making   me  thirsty

all    this    winking    and 

beading   of   Hippocrene

please   let    me   pause

drinking    the    fluid    in)

ah! It is enticing how each

color     is    the       same

brown   in   green    bottle

brown   in   uplifted   glass

making  each  utensil   on

the   table   laid   a  brown

fork   in  a   brown   shade

making   me  long to  watch

them   harvesting  the   crop

which makes the deep-aged

rich    brown   wine    of    America

that   is   to   say    which    makes

soda                                         pop



                                                               --Robert Hollander
FREE VERSE: free verse poetry has no regular rhythm or line length, and it rarely has rhyme; this form of poetry tries to imitate the rhythms of natural speech.

What I Believe

I believe there is no justice,

but that cottongrass and bunchberry

grow on the mountain.

I believe that a scorpion’s sting 

will kill a man,

but that his wife will remarry.

I believe that, the older we get,

the weaker the body,

but the stronger the soul.

I believe that if you roll over at night

in an empty bed,

the air consoles you.

I believe that no one is spared

The darkness,

And no one gets all of it.

I believe we all drown eventually

in a sea of our making,

but that the land belongs to someone else.

I believe in destiny.

And I believe in free will.

I believe that, when all

the clocks break,

time goes on without them.

And I believe that whatever

pulls us under,

will do so gently,

so as not to disturb anyone,

so as not to interfere

with what we believe in.





--Michael Blumenthal

NARRATIVE: a narrative poem tells a story.
Oranges

The first time I walked

With a girl, I was twelve,

Cold, and weighted down

With two oranges in my jacket.

December. Frost cracking

Beneath my steps, my breath

Before me, then gone,


As I walked toward

Her house, the one whose

Porch light burned yellow

Night and day, in any weather.

A dog barked at me, until

She came out pulling

At her gloves, face bright

With rouge.  I smiled,

Touched her shoulder, and led

Her down the street, across

A used car lot and a line

Of newly planted trees,

Until we were breathing

Before a drugstore.  We

Entered, the tiny bell

Bringing a saleslady

Down a narrow aisle of goods.

I turned to the candies

Tiered like bleachers,

And asked what she wanted—

Light in her eyes, a smile

Starting at the corners

Of her mouth.  I fingered

A nickel in my pocket,

And when she lifted a chocolate

That cost a dime,

I didn’t say anything.

I took the nickel from

My pocket, then an orange,

And set them quietly on

The counter.   When I looked up,

The lady’s eyes met mine,

And held them, knowing

Very well what it was all 

About.


Outside,

A few cars hissing past,

Fog hanging like old

Coats between the trees.

I took my girl’s hand

In mine for two blocks,

Then released it to let

Her unwrap the chocolate.

I peeled my orange

That was so bright against

The gray of December

That, from some distance,

Someone might have thought

I was making a fire in my hands.

                      --Gary Soto

ODE: a lengthy lyric poem on a serious subject [lyric poetry expresses a speaker’s personal thoughts and feelings]

Ode On a Grecian Urn

Thou still unravished bride of quietness!

Thou foster-child of silence and slow time,

Sylvan historian, who canst thus express

A flowery tale more sweetly than our rhyme:

What leaf-fringed legend haunts about thy shape

Of deities or mortals, or of both

In Tempe or the dales of Arcady?

What men or gods are these?  What maidens loth?

What mad pursuit? What struggle to escape?

What pipes and timbrels?  What mad ecstasy?

Heard melodies are sweet, but those unheard

Are sweeter; therefore, ye soft pipes, play on;

Not to the sensual ear, but, more endeared,

Pipe to the spirit ditties of no tone:

Fair youth, beneath the trees, thou canst not leave

Thy song, nor ever can those trees be bare;

Bold lover, never, never canst thou kiss,

Thou winning near the goal—yet do not grieve;

She cannot fade, though thou hast not thy bliss,

Forever wilt thou love, and she be fair!

Ah, happy, happy boughs!  That cannot shed

Your leaves, nor ever bid the spring adieu;

And, happy melodist, unwearied,

Forever piping songs forever new;

More happy love!  More happy, happy love!

Forever warm and still to be enjoyed,

Forever panting and forever young;

All breathing human passion far above,

That leaves a heart high-sorrowful and cloyed,

A burning forehead, and a parching tongue.

Who are these coming to the sacrifice?

To what green altar, O mysterious priest,

Lead’st thou that heifer lowing at the skies,

And all her silken flanks with garlands dressed?

What little town by river or sea-shore,

Or mountain-built with peaceful citadel,

Is emptied of its folk, this pious morn?

And, little town, thy streets for evermore

Will silent be; and not a soul to tell

Why thou art desolate, can e’er return.

O Attic shape!  Fair attitude!  With brede

Of marble men and maidens overwrought,

With forest branches and the trodden weed;

Thou, silent form!  Dost tease us out of thought

As doth eternity: cold pastoral!

When old age shall this generation waste,

Thou shalt remain, in midst of other woe

Than ours, a friend to man, to who thou say’st,

“Beauty is truth, truth beauty,”—that is all

Ye know on earth, and all ye need to know.



          --John Keats

PARODY: the imitation of one poem by another.  The first poem cited here is the original; the second parodies the first:

This is Just to Say

I have eaten

the plums

that were in the icebox

and which you were probably

saving for breakfast

Forgive me

they were delicious

so sweet

and so cold

--William Carlos Williams
This is Just to Say

I have failed the paper 

which you handed in

for your essay

and for which

you were probably

expecting

an A

Please forgive me

it was terrible

so boring

and so dull



--R.K, 1994
SONNET: a fourteen-line poem written in iambic pentameter [ten syllables, with each unaccented syllable followed by an accented syllable], with a particular rhyme scheme.

Ozymandias

I met a traveler from an antique land

Who said: Two vast and trunkless legs of stone

Stand in the desert…Near them, on the sand,

Half sunk, a shattered visage lies, whose frown,

And wrinkled lip, and sneer of cold command,

Tell that its sculptor well those passions read

Which yet survive, stamped on these lifeless things,

The hand that mocked them, and the heart that fed:

And on the pedestal these words appear:

“My name is Ozymandias, King of Kings:

Look on my works, ye Mighty, and despair!”

Nothing beside remains.  Round the decay

Of that colossal wreck, boundless and bare

The lone and level sands stretch far away.



--Percy Bysshe Shelley

[Sonnet 73]
That time of year thou mayst in me behold

When yellow leaves, or none, or few, do hang

Upon those boughs which shake against the cold,

Bare ruined choirs, where late the sweetbirds sang.

In me thou see’st the twilight of such day

As after sunset fadeth in the west;

Which by and by black night doth take away,

Death’s second self, that seals up all in rest.

In me thou see’st the glowing of such fire,

That on the ashes of his youth doth lie,

As the deathbed whereon it must expire,

Consumed with that which it was nourished by.

This thou perceiv’st, which makes thy love more strong,

To love that well which thou must leave ere long.






                   --William Shakespeare     

IMAGERY IN POETRY: the sensory impressions generated by a poem are significant; a poem has strong imagery if the use of vivid descriptions or figures of speech to creates a mental image.  

The following poems illustrate strong visual imagery, almost like snapshots of individual scenes:

The Red Wheelbarrow                                                                           In a Station of the Metro

so much depends                                                     The apparition of these faces in the crowd;

upon                                                                                                 Petals on a wet, black bough.

a red wheel

barrow








             --Ezra Pound
glazed with rain

water

beside the white 

chickens.


--William Carlos Williams
LITERARY TERMS FOR POETRY
ACCENT: the stress placed upon certain syllables in a verse of poetry.

ALLITERATION the repetition of the same sound of several words in a line of poetry, the term is generally used in reference to consonant sounds.  Remember that these sounds may also be repeated within the words, as in this example:  “The moan of doves in immemorial elms / And murmuring of innumerable bees,” Alfred, Lord Tennyson.
Many of our common expressions—such as “do or die,” “rough and ready,” and “drunk and disorderly”—employ alliteration.  In the expressions below, supply the missing alliterative words.
       Through thick and __ __ __ __                   Safe and __ __ __ __ __                         Last but not __ __ __ __ __

ALLUSION: reference to a historical/literal person, event, or place, used to heighten the significance of a poetic image or a prose passage.  Writers often allude [refer] to persons or things in the Bible, mythology, history, or literature, with the hope that readers will understand the significance of their allusions.  Explain the significance of the following allusions:
· He may be overweight and old, but he is still my Adonis.
· Why did you tell Mr. Smith, you Benedict Arnold?
· Man on his way to work, to his assistant, “Come on, Sancho, let’s go fight the windmills.”

ASSONANCE: the repetition of vowel sounds.  Many of our common expressions—such as “down and out” and “quick as a wink”—contain assonance.  Complete the well-known expressions below, each of which is an illustration of assonance.
Fit as a __ __ __ __ __ __ .     Time and __ __ __ __ waits for no man.                Mad as a __ __ __ __ __ __ .
BALLAD STANZA:  Four lines of verse, the BALLAD STANZA usually has an ABCB rhyme scheme.  This stanza is used in many popular folk ballads and nursery rhymes, for example:

“Jack and Jill went up the hill


To fetch a pail of water


Jack fell down and broke his crown,


And Jill came tumbling after.” 
BLANK VERSE: unrhymed iambic pentameter [IAMBIC: an unaccented syllable followed by an accented syllable; PENTAMETER: verse with five feet—of two syllables each--in a line]; blank verse was the standard verse for Elizabethan theater. [IAMBIC PENTAMETER: a line of five metrical feet [ten syllables] in which an unstressed syllable is followed by a stressed syllable.]    For example, 


“It is the east, and Juliet is the sun.


Arise, fair sun, and kill the envious moon,


Who is already sick and pale with grief


That thou, her maid, art far more fair than she.”  --Wm. Shakespeare

CAESURA: a pause in a line of poetry, generally indicated by a form of punctuation (a comma, a semi-colon, a period, etc.). 

CONNOTATION: the suggestion of a meaning beyond the literal definition of a word, a word’s associative


 implications [see DENOTATION].  
Colors have a variety of connotations.  Fill in the spaces below:

Purity __ __ __ __ __                        Envy __ __ __ __ __                            Mourning __ __ __ __ __

· In each pair of words below, which sounds more favorable?
Old or Antique?     
______________________
Gown or Dress?
______________________

Childish or Childlike?
______________________
CONSONANCE: while the word “consonance” can mean “a pleasing combination of sounds,” in poetry the word indicates a repetition of consonant sounds.  Complete the following phrases, each of which uses consonance.

Good as __ __ __ __


Odds and __ __ __ __


A stroke of __ __ __ __

DENOTATION: the literal definition of a word, its dictionary definition.
ENJAMBMENT: when a line of poetry is not end-stopped (by punctuation);  when one line of poetry runs into the next.

FIGURATIVE LANGUAGE: language that is not literal but represents one thing in terms of another. 
HYPERBOLE: a figure of speech in which something is exaggerated.  Hyperbole can be fun!  Write one hyperbole to complete each of the following lines:

· My dog is so smart…

· I ran so fast…

· The movie is so bad …

IMAGE: a comparison, description, or figure of speech that helps the mind to form forceful pictures.
IMAGERY: the use of vivid descriptions or figures of speech to create a mental image.  An image may involve the sense of smell, as in “sea-scented beach,” or the sense of taste, as in “sweet, sticky syrup.”  SENSE IMAGERY is imagery that uses the five senses; these five types are:
· VISUAL: imagery using the sense of sight

· AUDITORY: imagery using the sense of hearing

· OLFACTORY: imagery using the sense of smell

· GUSTATORY: imagery using the sense of taste

· TACTILE: imagery using the sense of touch 
Write at least one image for each of the following:
· A VISUAL image [which appeals to the sense of sight]: 
· An AUDITORY image [which appeals to the sense of hearing]:

· An OLFACTORY image [which appeals to the sense of smell]:

· A GUSTATORY image [which appeals to the sense of taste]:

· A  TACTILE image [which appeals to the sense of touch]:

LITERAL MEANING VS. FIGURATIVE MEANING: “literal” means “true to fact.”  The literal meaning is the meaning of the words on the page, taking the words in their usual meanings; the figurative meaning looks beyond the literal, examining the images/symbols/figures of speech represented to arrive at the connotative meanings of words.

MEIOSIS: understatement, the opposite of HYPERBOLE; for example, “Poetry only teaches us the meaning of life itself.”
METAPHOR:  a direct comparison between two different items [without the use of the words “like” or “as”]. To confuse you further, there are three main types of metaphor:

· DEAD METAPHOR: a metaphor so common it is no longer seen as a metaphor [for example, “the arm of a chair”].

· EXTENDED METAPHOR: a comparison equating two different items throughout an entire work.

· MIXED METAPHOR: when the two elements of the metaphor are startlingly dissimilar [“the long arm of the law has two strikes against it”].

The metaphor is a strong and effective way to draw a verbal picture through the use of comparison; the expressions “My love is a red, red rose,” “The test was a piece of cake” and “You are what you eat” are metaphors.  Complete the following metaphors creatively:
· Life is …
· Jealousy is …
· Friendship …
· Success …
· Happiness is …
Examine the following poems, which each illustrate an EXTENDED METAPHOR:
“Mother to Son,” by Langston Hughes
Well, son, I’ll tell you

Life for me ain’t been no crystal stair.

It's had tacks in it,

And splinters,

And boards torn up,

And places with no carpet on the floor—

Bare

But all the time

I’se been a-climbin’ on,

And reachin’ landins’

And turnin’ corners

And sometimes goin’ in the dark

Where there ain’t been no light.

So boy, don’t you turn back.

Don’t you set down on the steps

‘Cause you finds its kinder hard.

Don’t you fall now—

For I’se still goin’, honey,

I’se still climbin’,

And life for me ain’t been no crystal stair

The Garden Hose, by Beatrice Janosco

In the gray evening

I see a long green serpent

With its tail in the dahlias.

It lies in loops across the grass

And drinks softly at the faucet.

I can hear it swallow.

For each poem, answer the following:

· What is the metaphor in this poem?  
· What two things are being compared—and why?
· What do these two things have in common?
Below are some well-known comparisons from poetry.  In each case, state whether the comparison is a simile or a metaphor [see SIMILE, for a definition]:

· “My love is like a red, red rose.”



______________________
· “I wandered lonely as a cloud.”



______________________
· “…the new soft fallen mask



______________________
METONYMY: The use of one word for another [“The theater roared with laughter.”] A type of METONYMY is SYNECDOCHE, which means using a word referring to a part of something to represent the whole.  Please supply a METONYMY or SYNECDOCHE that will convey the meaning in parenthesis for each of the following:
1. METONYMY: Since this is a special occasion, we will use the good china and __ __ __ __ __ __ (forks, knives, etc.). 
2. SYNECDOCHE: How many cattle do you have? Fifty __ __ __ __  (fifty cattle).
3. METONYMY:  The golfer got out of the sand trap by using a number two __ __ __ __ (club made of metal).

4. SYNECDOCHE:  Our population is exploding; every few seconds there is another __ __ __ __ __ to feed (person).

5. METONYMY:  He’s the fastest __ __ __ in the West (type of firearm).

METER: the rhythmical pattern of a poem, the way in which accented and unaccented syllables are arranged.  Meter  is described as consisting of units called FEET. A METRICAL FOOT consists of one accented syllable and one or more unaccented syllables.  The most common kinds of FEET in English poetry are:

· IAMB: an unaccented syllable followed by an accented syllable [“before”]

· ANAPEST: two unaccented syllables followed by an accented syllable [“Twas the night”]

· TROCHEE: one accented syllable followed by one unaccented syllable [“drumming”]

· DACTYL: one accented syllable followed by two unaccented syllables [“tenderly”]

MOOD: the atmosphere or tone a work of literature conveys; a poet uses specific words, phrases, and images to convey mood.

ONOMATOPOEIA: the use of words to imitate actual sounds [“buzz”].  Given below are the definitions of words that use ONOMATOPOEIA; try to write in the words at left for each:
1. __ __ __ __ 

a sound made by a gun

2. __ __ __ __ __ __ 
a sound made by frying bacon

3. __ __ __ __ __ 

a sound made by a whip

4. __ __ __ __ 

a sound made by a snake

5.  __ __ __ __ __ __   
a sound made by a brook or by mingled voices

OXYMORON: a figure of speech combining two unlike terms [“jumbo shrimp”].  Match each item in the first column with a word from the second column to form the following oxymoronic phrases:
1. _____   WISE

A.   MAYBE
2. _____ LOUD

B.  FOOL
3. _____ CRUEL

C.  SILENCE

4. _____ A DEFINITE
D.  KINDNESS
PARODY: a humorous or satirical imitation of a written work [see TYPES OF POETRY].  Two poems follow—the second is an imitation of the first:

The Raven, by Edgar Allen Poe [here are the first two stanzas of the poem]
Once upon a midnight dreary, while I pondered, weak and weary, 

Over many a quaint and curious volume of forgotten lore-- 

While I nodded, nearly napping, suddenly there came a tapping, 

As of some one gently rapping, rapping at my chamber door. 

"'Tis some visitor," I muttered, "tapping at my chamber door-- 

Only this, and nothing more." 

Ah, distinctly I remember it was in the bleak December; 

And each separate dying ember wrought its ghost upon the floor. 

Eagerly I wished the morrow;-- vainly I had sought to borrow 

From my books surcease of sorrow-- sorrow for the lost Lenore-- 

For the rare and radiant maiden whom the angels name Lenore-- 

Nameless here for evermore.

The Raven, by Susan Juroff

Once upon a midnight boring, doing homework, softly snoring

Over many a quadratic formula and a lowered score,

While I studied, math resounding, suddenly there came a pounding

Someone violently sounding, pounding on my bedroom door.

“ ‘Tis just my brother,” I snorted, “pounding on my bedroom door.


I wonder what he wants me for.”

I remember very well the day, it was a humid time of May,

And each phone call I received upset my parents even more.

Strangely wishing for the school day, thoughts and wishes longing to stray,

From my endless formula to my lost love, Eleanor,

To the short and somewhat homely maiden they call “Eleanor,”


Not my girlfriend anymore.

PERIOD: a sentence in a poem.
PERSONIFICATION: a figure of speech in which an object, animal, or idea is given human characteristics [for example, “Guilt rides on his horse / Like a weary soldier, / Sharpening his sword / and looking for war”].
POETRY: a genre of literature illustrating the beauty or nobility of language or thought, poetry often [but not always] has a regularly repeated accent/rhyme.  Some of the more famous types of poetry are:

· BALLAD: a narrative poem intended to be sung.

· CONCRETE POETRY: poetry in which the words form pictures.
· DRAMATIC POETRY: poetry in which one or more characters speak.  

· FREE VERSE: free verse poetry has no regular rhythm or line length, and it rarely has rhyme; this form of poetry tries to imitate the rhythms of natural speech.                                            

· HAIKU: a lyric form of poetry from Japan, consisting of seventeen syllables, arranged in unrhymed lines of five, seven, and five syllables.

· LYRIC POETRY: poetry that expresses a speaker’s personal thoughts and feelings.  In ancient Greece, such poems were sung to the music of a harp-like instrument called a lyre.     

· NARRATIVE: a narrative poem tells a story.

· ODE: a lengthy lyric poem on a serious subject.

· PARODY: the imitation of one poem by another.
· SONNET: a fourteen-line poem written in iambic pentameter [ten syllables, with each unaccented syllable

 followed by an accented syllable], with a particular rhyme scheme.
REFRAIN:  while “refrain” may be a verb [meaning “to hold back”], in poetry the word refers to a phrase or verse repeated at intervals throughout a song or poem.
REPETITION: the use, again, of any element: a sound, a word, a phrase, a clause, or a sentence.
RHYME: the repeated ending sounds in words—usually the final words in their lines.
RHYTHM: the pattern of stressed and unstressed syllables in language.
SENSE IMAGERY: [see IMAGERY]
SIMILE: a comparison of two different items through the use of the words like or as [see METAPHOR].  Some similes are overused, making them cliché; for example, finish the following—then describe the same situations using original and creative similes.
· She’s as busy as a _________________.  

· I slept like a _________________.  

STANZA: a division in a poem, like a paragraph, marking off specific lines.  Some stanza types are:

· COUPLET: a set of two lines in a poem, one right after the other, which expresses an idea and has a set rhythm.

· TERCET:  a group of three lines in a poem, usually with a set rhythm.

· QUATRAIN: a group of four lines in a poem, usually with a set rhythm.

· CINQUAIN: a group of five lines in a poem, usually with a set rhythm.

· SESTET: a group of six lines in a poem, usually with a set rhythm.
SYMBOL: an object, idea, or action that represents something other than itself [for example, a dove may be


 used to symbolize peace].

SYNAESTHESIA: an intermingling of the senses [a description that involves more than one sense]

SYNECDOCHE: a figure of speech in which a more inclusive term is used for a less inclusive term, or vice versa [using the word “crown” to indicate “the king”; using “the main office” to mean “the school principal”].

THEME: the central/main idea of a story or poem.

TONE: the attitude the writer/speaker takes toward the subject; like the mood of the work, the writer uses specific words, phrases, and images to convey the tone of a literary work.

Poetry Analysis

TITLE: Examine the title before reading the poem—consider allusions and connotations.

PARAPHRASE: After reading, put the poem into your own words.  Look at the periods in the poem--the complete sentences, if they are used [rather than examining the poem line-by-line]. 

CONNOTATION: After considering literal meaning, look at the connotations of the words—and figurative language, sound devices, rhythm, imagery.
TONE:  The tone is the poem’s attitude toward the subject.  What kinds of words are used?  Try to select at least three different words/phrases, to examine for tone.
SHIFTS IN SPEAKER OR TONE: Shifts can be signaled by transition words [but, yet, however, although]; punctuation [dashes, periods, colons, ellipsis]; stanza divisions; changes in line/stanza length; irony [sometimes irony disguises a shift]; a change in diction; a change in sound [rhyme, rhythm, sound devices].
TITLE: Examine the title again, this time on an interpretive level.
THEME: First list what the poem is about [subjects], then determine what the poet is saying about each of those subjects.  Remember that theme must be expressed as a complete sentence with a universal message [a theme is not a word, like love; a theme states in a complete sentence what the work reveals about love].
BOTTOM LINE?  You have to discuss the poem in terms of its content and its structure, so try to examine what the poem is saying—and then examine why the poem communicates those thoughts in this particular way.

The Poetry Analysis Essay

When you write an analysis of a poem, use the following questions as an outline for your analysis—but beware!  Your essay should flow; it should not sound like you are merely answering a list of questions.  Choose the questions most applicable to your poem.

Introduction:  

A. What is the most memorable idea, image or literary device used in the poem?
B. State the title and author of the poem.
C. State your thesis—you may want to preview the ideas you will include in the body of your essay.

Body:

A. What is the poem about?  As you develop your ideas, consider the following:

· Who could be the speaker?  Who could be the audience?
What clues to meaning/message are given in the title?
· Did the poem grow from the author’s experience?  How do you know?
· Is the poem a direct reflection of the historical, social or political events of the poem’s era?
· What is the tone of the poem?  Are there any shifts?

B. What is the structure of the poem?  How does it establish its meaning?  As you develop your ideas, consider the following:

· What sensory imagery is used in the poem?
· What figurative language is used in the poem?
· Is the poem told using rhyme?  Free verse?  Why do you think it is told in this way?
· What is the sentence/line structure and punctuation in the poem?
· What literary terms are applicable to this poem?

Conclusion:

A. Summarize ideas discussed by connecting the structure to the message
B. Indicate your own response to/evaluation of the poem and how the author’s techniques shaped that response/evaluation.

“Cell,” Margaret Atwood

Now look objectively.  You have to

admit the cancer cell is beautiful.

If it were a flower, you’d say, How pretty,

with its mauve centre and pink petals.

or if a cover for a pulpy thirties

sci-fi magazine, How striking;

as an alien, a success, all purple eye and jelly tentacles

and spines, or are they gills,

creeping around on granular Martian

dirt red as the inside of the body,

while its tender walls

expand and burst, its spores

scatter elsewhere, take root, like money,

drifting like a fiction or miasma in and out of people’s 

brains, digging themselves

industriously in.  The lab technician

says, It has forgotten

how to die.  But why remember?  All it wants is more

amnesia.  More life, and more abundantly.  To take

more.  To eat more.  To replicate itself.  To keep on

doing those things forever.  Such desires

are not unknown.  Look in the mirror.
-----------------------------------------
Miasma: noxious emanation 
ENGLISH 10: LITERARY TERMS FOR POETRY
· ACCENT

· ALLITERATION 

· ALLUSION

· ASSONANCE

· BALLAD STANZA

· BLANK VERSE

· CAESURA

· CONNOTATION

· CONSONANCE

· DENOTATION

· ENJAMBMENT

· FIGURATIVE LANGUAGE

· HYPERBOLE

· IMAGE

· IMAGERY

· VISUAL 
· AUDITORY 
· OLFACTORY 
· GUSTATORY 
· TACTILE 

· LITERAL MEANING VS. FIGURATIVE MEANING

· MEIOSIS

· METAPHOR:  

· DEAD METAPHOR
· EXTENDED METAPHOR
· MIXED METAPHOR

· METONYMY

· METER:

· IAMB
· ANAPEST
· TROCHEE
· DACTYL

· MOOD

· ONOMATOPOEIA

· OXYMORON

· PARODY 

· PERIOD

· PERSONIFICATION
· POETRY

· BALLAD: 
· CONCRETE POETRY
· DRAMATIC POETRY=

· FREE VERSE
· HAIKU
· LYRIC POETRY 
· NARRATIVE
· ODE
· PARODY
· SONNET

· REFRAIN

· REPETITION

· RHYME

· RHYTHM
· SENSE IMAGERY

· SIMILE 

· STANZA
· COUPLET
· TERCET
· QUATRAIN
· CINQUAIN
· SESTET

· SYMBOL

· SYNAESTHESIA

· SYNECDOCHE:

· THEME

· TONE
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